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Sonett an Orpheus I (V)
for Voice, Cello & Piano

Notes to the Performers:
• The end of the vocal part is marked piano but should be done at a comfortable dynamic allowing for control.  More 

important is a lightness of timbre.  The piano and cello should balance appropriately, giving enough sound to 
make sure the voice feels supported.

• For the cello’s chords, rolls are to be played starting on the beat when indicated as a rolled chord  and to be played 
before the beat when indicated as grace notes.  The speed of the rolls may vary with the context and should be 
done expressively.

• Piano rolled chords  are performed always from low to high leading into the beat.  The speed of the rolls may vary 
with the context and should be done expressively.

Die Sonnette an Orpheus : Erster Teil, V 
Rainer Marie Rilke (translation Peter Gilbert)

Errichtet keinen Denkstein. Laßt die Rose
nur jedes Jahr zu seinen Gunsten blühn.
Denn Orpheus ists. Seine Metamorphose
in dem und dem. Wir sollen uns nicht mühn

Erect no memorials.  Let the rose
flower each year on his behalf.
For Orpheus it is.  His metamorphosis
in this and this. We shouldn’t worry ourselves

um andre Namen. Ein für alle Male
ists Orpheus, wenn es singt. Er kommt und geht.
Ists nicht schon viel, wenn er die Rosenschale
um ein paar Tage manchmal übersteht?

with other names.  Now and for all times
it is Orpheus when it sings.  He comes and goes.
Is it not already quite a lot—he who outlasts
the windflower by a few days?

O wie er schwinden muß, daß ihrs begrifft!
Und wenn ihm selbst auch bangte, daß er schwände.
Indem sein Wort das Hiersein übertrifft,

O that he must disappear for you to understand!
Even when he himself also worries that he disappears.
In that his word transcends the here and now,

ist er schon dort, wohin ihrs nicht begleitet.
Der Leier Gitter zwängt ihm nicht die Hände.
Und er gehorcht, indem er überschreitet.

he is already there, where you don’t accompany him.
The lyre’s frets do not command his hands
And he obeys in that he transgresses

Duration: 3.5 min.

© Peter Gilbert, 2019 | http://petergilbert.net
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